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Introductie
Hans Scharoun’s ‘The Message of
Baroque’ (1964)

Hans Scharoun schreef deze tekst als introductie

bij het boek Baroque. Italie et Europe centrale van
Pierre Charpentrat, dat in 1964 verscheen in de reeks
Architecture Universelle. Deze reeks is onder andere

in het Nederlands, Engels, Duits en het Italiaans
gepubliceerd, zodat er tussen 1964 en 1967 talrijke
edities van verschenen. Charpentrat’s tekst, rijkelijk
geillustreerd met foto’s van Peter Heman en voorzien
van talloze plattegronden en doorsneden, richt zich

tot een publiek van leken en kenners. Het voorwoord
van Scharoun past in de strategie van de uitgever

om bekende hedendaagse architecten te vragen de
historische studies in te leiden. Hoewel het dus heel
goed mogelijk is dat Charpentrat weinig of niets met
de keuze voor Scharoun te maken heeft gehad (hij heeft
ook niet over Scharoun gepubliceerd), sluit zijn inleiding
goed aan bij de opvatting over barok die Charpentrat
in zijn eigen werk ontwikkelde. Aan de hand van de
functies die barokke gebouwen moesten vervullen en
de interactie tussen architecten en religieus
geinspireerde opdrachtgevers, probeerde hij een
nauwkeurige analyse te maken van de barokke vorm

- die voor hem bij uitstek architecturaal en ruimtelijk
was. Deze analyse openbaarde volgens Charpentrat
fundamentele analogieén tussen de barok en het

beste modernisme, dat immers eveneens gekenmerkt
wordt door anti-academisme, functionalisme en een
bewustzijn van het formele en ruimtelijke aspect van
de architectuur. In die zin sluit Charpentrat’s werk op
een kritische manier aan bij dat van Heinrich Wolfflin
en Sigfried Giedion, en heeft het bijgedragen aan zowel
de Franse studie van de barok als het Franse debat over
het modernisme.

Introduction

Hans Scharoun’s

‘The Message of Baroque’
(1964)

Hans Scharoun wrote this text as an
introduction to Pierre Charpentrat’s Baroque:
Italie et Europe centrale, published in 1964 as
part of the Architecture Universelle collection.
This series was also published in Dutch,
English, German, Italian and other languages,
so multiple editions of this book came out
between 1964 and 1967. Charpentrat’s text,
generously illustrated with photographs by
Peter Heman and featuring countless plans
and sections, is aimed at an audience of both
lay people and experts. Scharoun’s foreword
is part of the publisher’s strategy of having
renowned contemporary architects introduce
its historical studies. While it is quite possible
that Charpentrat had little or nothing to do
with the selection of Scharoun (none of

his published writings are on Scharoun),

it fits in well with the attitude towards the
Baroque that Charpentrat developed in his
own work. He endeavoured to lay out a
painstaking analysis of the Baroque form

- to him quintessentially architectural and
spatial — based on the functions that Baroque
buildings were supposed to fulfil and the
interaction between architects and religiously
inspired patrons. This analysis, according to
Charpentrat, revealed fundamental analogies
between the Baroque and the best of
modernism, which was similarly characterised
by anti-academicism, functionalism and an
awareness of the formal and spatial aspect

of architecture. In that respect, Charpentrat’s
work dovetails with that of Heinrich Wolfflin
and Sigfried Giedion, and it has contributed
both to the French study of the Baroque and
to the French debate on modernism.

Pierre B
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Preface

By Huns Socharoun
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The Message of Barogue

The climate of Barogue, the vanous elemenin
which charactierized ths bulldings. and the
origins and styles of tha architects of the period
arn all dealt with exhaustively in this book
Thiuis, deinands of the present have bean amply
fulfllied by illustrating our conneciions with that
time. The following observations may serve
underline the néaceanity for a oritical companson
corfelating furrent  trends  with  historical
phsrixmedi.

If wa da not sabicribs 1o Spengbor s wiaw (hat
all great civilizations are &0 many defeats, Hut
folknw Hugo HErng, who dofonds the genosis of
manicingd — its integrition with the astual ereat-
Ive procans — wo ke 1he great civilieations os the
casks which AR given to mankind to be doealt
with stagp by step in ths workrooms, in ths feld
of tension of rational and treational, the rational
wihich hnd jts roois in the Grenk sphiere of
influonce. From now on it was lnked with goo-
metrical forms such as the rectungle (Groeooe)
and the orcle (Emoed untl] it saiteined the two
paled ellipse which gave the Barogue, especinlly
im its Late German form, charnoter pod tonsion
This finds expression partioolnrly in Barcgue
church arobhitecture. 1ta choraotar in a st oot
only of Hberation from dogmatic petnfleation
wihich was the fnal fate of the Renaissance; nor

iz it an emotional illustration of the Reformed
Religion. The ecstatio guality of Baroque art in
ite radical purpossfulnsss accords with the jat

tern of havior of Barcque man in genseral
Civilization is a liviog homogeneous struciung.

Ini thin conmection et us focus an problems of
#rructund that have agaln assumoed IMportincg
in contomparary archicecture. In the Mididle
Ages, planning and bullding ware subordinaced
to the requirements of religious symbolism . the
Barcaun approach relates man difectly o inter-
ior spacs, In Santharn I:h'ul'r“ms_',:, p:-.[.-cm;u.l_i}' it
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replaces the traditional wpatial conception by
OpsEn W&o Thus, though on ppotlior plang. 8
alss & present-day elaim, In “Handbuch der
Euliurgenchichoe.” Willli Firming mentions the
pontradictions charaeteristic of Haroquo man
his exerover: soif-centmdnoess and his Tervor for
the hercafter. Frmn this aprang conflleis and
mAnnEfsma L architectiure and behavior In
ordar to "sdapt the world completely 1o the

Ths new Philharssaie hullding, Barlin. by Hane Scharean

glortfontion of the ego,” Thea oscillations of pars-
baln and ellipss signify maslonate invvolvement
of the individoal with the fathomless universe
The monastery library at Motton demonsirates
this conflict between the craving for ndividunl
importancs and human andesvoer: s symbolic
manper |t represents & dramatle yet abvlously
nncomiortahle state of iR, ERowindpa and
pawar field in balance
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Tha main hall, Philhermmiz buslding. arkin

Anmher problem of contemporary arolutediore
in the attention given to the “aotion® Tha
Baroge. e, RAW AMiFuotures adapied oo poo
copdifgs which found thelr BXprassion in viriods
iypos of churth plan. This alse appliea o the
ArtangaEent of cheatar denign — a8, for example
i Bayrouwtlh. The rgd seacng plan of this
buililing roflects the social serectore of the tme
The stalle wers resorvod for tha populnoe snd
coudd bepome the soena of (08 aoticn whan, Jor
inxtanees, they porformed country dances, Thin
purposeful dipsetion of copaclouspess towmrds
an chjort is & matier of intentonal Imagnation
What concorna, stimolates and excites us today
ia the manifold, ecstatic and, in s sucoessfial
momonts, tHimeless remilt pchieved A rodiond
opinion here beoomas n work of art. The oreation
of & serond oatural world, worked on sinoe by
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Inter epochn, found in the Bumogoe s fret
sponinnsous realization an impulsive invasion of
natuns and reality — thus the great layouts of
',l.xri-u efdlaivaring 1o recieate Bature, and the
dedigpht In robot-UEe auniomnts

W hat happens, talkas plaes (0 A8 At ||a|:.'\-|'\-|.-'||'\-
il e r-palities Bkt i CHANE & PaEnArEnhle
whiln spcular bplaing remplns largely o oques
ar of axieriors |BRULEL IFm & Tow RIpLErEEnns
ang i lavish |'.|..-.5.-|u:,' of stnireasen) the eburches
achiove a unity of component parts, whether
their mood s tragic, gay or dramatie, Here is
anakher association with fonaaty the ALIITLRE
of the emmibive IAFLAATIOE 10 sLlemde Andl mrs
espocially in architecture, tends  towards o
restorption of unity
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Omes more we munt aftress that ehe richness
of earthly power is sxpeesssd o structurnl
getmatrical forma. The Baroque repeats these
Torme, and arches them over with the two-poled
allipen. the discovery of this last great seylintic
portod,. Thin centurd-old adividunlistic civilizna
ton 8 replased by 4 h'_||:_ll_l|_'.'. i Weltanschas
mang AR ends in suthoritanion absalubion

Coneer Ball 6f tha Phifharmeddo buidding, showing the

{rmagribar gailaries surroinding the nrcheitrs

sowadays, artistic development is no longor
et o individunl intuition, as with the Baroque
Humanity has a4 new task YVef wo ooald neavar
pereaivo It in it entirety without knowledpe of
what has precedsd ib. It s therofors extromely
impartant that we should concers ourselves with
the wurk of the Baregus which still influsnces
ourwaorld todny

Barlin 1944
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LIVING ARCHITECTURE:

Baroque

By PIERRE CHARPENTRAT

Profacs by HANS BOHAROUN

A CONTEMPORARY APFRAIBAL, WITH ALL NEW FHOTOGEAPHE, OF A GEEAT ARCHITECTUIRAL EPOCH OF THE PAS
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